Guide to the Archives

The Project

The project to publish the general inventory of the archival funds dovetails with the tradition of the National Cinema Museum. By making the
collections it conserves accessible and available, the Museum has always pursued the goal of disseminating knowledge about the history of
cinema and raising the awareness of young generations about the seventh art and its future.

Regarding the historical archives and the rediscovery of film sources, this project is a natural continuation of the books Nero su bianco. |
fondi archivistici del Museo nazionale del cinema (1997) and Tracce. Documenti del cinema muto torinese nelle collezioni del Museo
Nazionale del Cinema (2007). It also carries on the work of the online catalogs Documents from Torino's era of silent films (2009) and
Francesco Rosi Archive (2012).

On this website, the Museum now puts at the disposal of researchers a number of dedicated pages which facilitate consultation of the
archival material. This is yet another instrument to help orient researchers among the sources and original documents.

Over time, the online archive will be augmented through revision and updating of the historical funds, campaigns to digitalize the most
relevant documents and the publication of material as it is purchased and processed.

THE FOLLOWING FILING PROCESSES OR REVISIONS ARE PRESENTLY UNDERWAY:

the Itala Film, the Societa Anonima Stefano Pittaluga, Adriano Baracco, Basilio Franchina, Lorenzo Pegoraro, Gillo Pontecorvo,
Roberto Rossellini and Mario Villa funds; the National Cinema Museum and Maria Adriana Prolo institutional funds; collections of
stories, screenplays, and stamps with a film-related theme.

Archives Inventory

FILM STUDIOS

An exceptional section through which to explore activities, methods and management strategies of the main production companies of Italian
cinema.

Balance sheets, reports, contracts, correspondence, production notes, story-lines, captions, scripts, censor’s approval certificates, review
and hire sheets from film studios like Itala Film, Film Artistica Gloria, Societa Anonima Stefano Pittaluga, Scalera, Asifa, Titanus, to
name only a few, are all included in this section.

PERSONAL FUNDS
The personal funds of Ernesto Maria Pasquali, Giovanni Pastrone, Arturo Ambrosio, Emiliano Bonetti, Guidarino Guidi, Renato
Castellani, Pasquale Festa Campanile, Marco Ferreri, Tonino Guerra, Orson Welles, Francesco Rosi, Elio Petri and many others



http://www.museocinema.it/collezioni/Muto.aspx
http://pittaluga.museocinema.it/home
http://titanus.museocinema.it/

contribute to an in-depth knowledge of these filmmakers and their work. They include letters, notes, sketches, essays, interviews, proofs,
articles, newspaper cuttings, accounts, etc.

This section also includes funds of much smaller dimensions. However, their size in no way restricts their relevance. These archived
documents — often a small portion of mixed acquisitions - are ideally experienced in connection with the photographs, magazines, books,
posters, publicity leaflets, devices, films and so on that are conserved in various sections of the Museum. In this way, the names Italo
Bertoglio and Maggiorino Gramaglia could lead the visitor to certain collections of photographs that are conserved in the Photo archives, or
the few documents of Decoroso Bonifanti could lead to a collection of sketches by the acclaimed set designer.

THEMED COLLECTIONS

Historical Archives conserve documents that have been historically grouped into themed collections. The best known of these is undoubtedly
the one based on the film Cabiria, with original material from the different versions of the film, sketches, musical scores, publicity booklets
and newspaper cut-outs. More recent materials join the originals, including documentation regarding the D'Annunzio - Pastrone court case
for the acknowledgement of the film’s authorship; publications and posters can be found as well.

The cinema world is also represented by a collection of censor’s approval certificates for silent and sound films that were distributed in
Italy and by stamps and postal cancellation marks dedicated to cinematic themes.

This is where a few of the collections are conserved that bear witness to Maria Adriana Prolo’s wider interest in everything dealing with
technological and industrial developments in the phenomenon of vision. In fact, this section contains the oldest documents in the archives
regarding performances featuring the mondo niovo, magic lanterns and shadow puppets. It also includes a collection of patents and
drawings for cinematographic and photographic devices.

INSTITUTIONAL FUNDS

“Cameras, film, photos, set designs, exhibits for a small Museum of Cinema which is, for now, housed in the Mole Antonelliana. How did |
come upon such an idea? By collecting news and information on the History of Italian silent cinema ...”

Maria Adriana Prolo herself explains the origins of the Museum, which oddly enough, back in 1942, had its first home in the very location in
which it is now hosted.

Through the documentation present in the Maria Adriana Prolo and the National Cinema Museum funds, it is possible to study the
evolution of this institution’s cultural policy and organization.

The personal and research notes of the Museum's founder illustrate the different interests that inspired her life as a collector and scholar
and trace her profile above and beyond her interest in cinema. From her initial historical research into the Risorgimento and literature to her
increasing and predominant interest in cinematography, right up to the foundation of the Museum of Anthropology in Romagnano Sesia, her
hometown.

The Museum’s fund has gathered all the documentation relative to the workings of the institution. The structure of the Museum itself, which is
organized into sectors and series, mirrors the development and the division of its activities throughout its fifty years of life. These documents
permit us to follow in detail the vicissitudes linked to the Museum’s premises; the efforts made by its founder to ensure its survival and its
ability to create and support events designed to spread the culture of cinema (shows, exhibitions, film projection and festivals); the choices in




mounting exhibitions in its various homes, from Palazzo Chiablese to the Mole Antonelliana; its purchasing policy and a thousand other
aspects of the Museum’s workings.

The inventory can be consulted by navigating within the funds and “browsing” the individual files; and by using the standard search functions
by keyword, name or film title. In a few cases, digitalization of the documents has also rendered the contents accessible.

Descriptive files of the archival material are indicated by title (when original, between quotation marks), contents, date, substance, eventual
notes, physical description, and archival shelf marks. In the case of movies, a concise filmographic profile (in capital letters) is located at the
end of the description of the contents; data from secondary sources is indicated by square brackets.

The description of the document is followed by links to the names quoted.

Abbreviations

f. /ff., sheet / sheets
int., actors

p./pp., page/pages
reg., direction

sc., screenplay
sog., story

Sources

For the work of inventorying have been consulted archives, monographs, magazines and websites. Below is the list of the main sources.
Archives

Archivi e raccolte del Museo Nazionale del Cinema di Torino (MNCTO Fondo...)
Archivio Storico Comunale di Torino, Schede anagrafiche (ASCTO, Schede anagrafiche)
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